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“I must not fall into the pleasant error of supposing that interest in literature will  
increase.”

Edward Morgan Forster, Commonplace Book

“What you do in this world is a matter of no consequence […] The question is, what 
can you make people believe that you have done.”

Arthur Conan Doyle, A Study in Scarlet

“I had been desperately old-fashioned; and that is, to some extent, to belong to the 
dead.”

Walter de la Mare, Memoirs of a Midget
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