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inTroducTion

O pardon me, my lord. It oft falls out
To have what we would have, we speak not what we mean.

(Measure for Measure, II.4.118-119)

The present volume seeks to explore the strategies of verbal mendacity 
and mendacious storytelling used in Shakespeare’s problem comedies All’s 
Well That Ends Well and Measure for Measure. This analysis is conducted 
according to a pragma-stylistic methodological framework, presenting a 
quantitative analysis of linguistic strategies of deception and qualitatively 
analysing salient textual examples. The choice to lie has to do with the use of 
language and the construction of meaning; it is a fundamentally pragmatic 
matter. Yet, untruthfulness in interpersonal communication raises a set of 
thorny theoretical issues within the current pragmatic framework. This 
volume proposes an innovative approach to the linguistic theory of lying, 
outline the strategic pragmatic choices that speakers make in choosing to 
lie outright or to go off-record. The model of analysis is developed from 
broadly neo-Gricean perspective of the phenomenon of lying (Meibauer 
2005, 2014b, 2014a, 2018; Dynel 2011, 2016, 2020; Fallis 2012), in order 
to investigate the forms of verbal deception present in the texts. This 
contribution seeks to add both to the literary and linguistic discussions on 
the phenomenon of interpersonal deceit.

The book is structured in three chapters. The first provides the theoretical 
scaffolding upon which the research is constructed; it consists of an overview 
of the main theories and principles of pragmatics, stylistics and the hybrid 
approach known as pragma-stylistics (Section 1.1; Hickey 1993). Synopses 
are provided of the principal tenets of pragma-stylistics, such as: Speech Act 
Theory (SAT) (Austin 1962; Searle 1975), Grice’s Cooperative Principle 
(CP) (Grice 1989), (im)politnesss theory (Brown and Levinson 1978, 1987; 
Culpeper 1996) and Conversation Analysis (CA) (Lambrou 2014; Drew 
2018), with a focus on neo-Gricean pragmatics (Horn 2006; Sbisà 2006; 
Huang, 2016). Particular attention is paid to the stylistic and pragmatic 
theories of the analysis of literary, and specifically dramatic, texts (Short 
1996; Culpeper et al, 1998). Historical pragmatics, the branch of pragmatics 
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concerned with the individuation of interactional patterns in diachronic 
contexts, has re-evaluated the scope and means of studying early modern 
texts (Section 1.2; Jucker 2008; Culpeper and Kytö 2010; Taavitsainen and 
Jucker 2010; Jucker and Taavitsainen 2013). Play-texts, particularly, have 
been assessed according to their nature as speech-purposed texts (Culpeper 
and Kytö 2010). The plays analysed here are, therefore, to be considered as 
communicative events consisting in multiple, overlapping, discourse layers 
and worthy of pragmatic investigation (Jucker 2008). Such considerations of 
the historical aspects of the texts are enhanced by a survey of the literature 
which outlines the socio-political significance of lying in renaissance 
England (Section 1.3; Zagorin 1990, 1996; Snyder 2012; Hadfield 2013, 
2017; Berensmeyer and Hadfield 2015). This first section is completed with 
an evaluation of the choice of texts to analyse, demonstrating that All’s Well 
That Ends Well and Measure for Measure constitute an ideal initial object of 
study for the proposed model of analysis (Section 1.4).

The second chapter explores the methodological paradigms needed 
to develop a model of analysis capable of identifying, quantifying and 
analysing the forms and functions of verbal deception present in the 
texts. Firstly, in Section 2.1, various philosophical definitions of lying are 
presented in order to provide a summary of the current theoretical trends 
in the study of deception (Mahon 2016, 2019a, 2019b; Meibauer 2019). 
These definitions are then evaluated in light of pragmatic approaches such 
as Speech Act Theory (SAT) (Austin 1962; Searle 1969, 1975; Reboul 
1994) and Grice’s Cooperative Principle (CP) (Grice 1989; Meibauer 2005, 
2011, 2014a, 2014b, 2016, 2018; Fallis 2009, 2012; Dynel 2011, 2015a, 
2016, 2020). Following the neo-Griceaan framework it is posited that lying 
in its prototypical form constitutes the covert violation of the first Quality 
maxim. Several theories of lying have hitherto attempted to tackle the 
slippery categories of half-truths, lying-by-telling-the-truth, lying through 
false implicatures, or lying through non-assertions. Some theorists (Dynel 
2011, 2015a; Fallis 2012; Saul 2012b, 2012a) exclude these phenomena 
from their framework of lying or define them as a lesser form of deception. 
Meibauer (2005, 2014b, 2016) contests such distinctions and expands the 
definition of lying to accommodate false implicatures. It is argued here that 
neither the exclusion of such categories from the definition of lying, nor the 
expansion of the definition itself to accommodate them, provide an adequate 
structure within which to analyse the pragmatic choices of the user. The level 
of deniability which “not-technically-lying” affords the speaker must be 
considered as a desired outcome obtained through a strategic conversational 
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move. The present volume proposes a reappropriation of the terminology 
of on-record and off-record from Brown and Levinson’s politeness theory 
(1978, 1987). This distinction is not purely for the purposes of taxonomy, 
it has far-reaching theoretical ramifications which permit a distinction 
between two forms of covert untruthfulness. Firstly, lying, which should be 
considered as going on-record about the truth of a proposition; a definition 
which draws on Carson’s (2006) “warranting the truth” and Stokke’s notion 
of “adding the proposition to the common ground” (2013, 2016). Secondly, 
Off-Record Verbal Deception (ORVD) which leaves the speaker with the 
possibility to deny having “asserted that p”. Such a distinction allows for the 
examination of the Speaker’s (S) deliberate choice to retain their deniability, 
and thus, the evaluation of the said choice as a strategic pragmatic move 
within the conversation. Rudanko’s research provides further distinctions 
between First Order Intentions (FOI), Second Order Intentions (SOI) and 
overt and covert intentions (2005a, 2007) which will be used to analyse 
instances of verbal deception in the text. The taxonomies provided by 
Chisholm and Feehan (1977), Vincent Marelliand Castelfranchi (1981) 
and Miebauer (2014b) will be useful in determining the specific strategy 
employed by S and its function within the conversation.

Secondly, the category of storytelling within dramatic dialogue is 
explored in order to understand the function of embedded mendacious 
narratives within the play texts (see Section 2.2). Scholars draw on CA, 
discourse studies and pragmatics in order to analyse cases of interactional 
storytelling in conversation (Norrick 2000, 2007; Lambrou 2007) and in 
drama (Short 1989; Richardson 2007; Bowles 2010). Bowles’ presents the 
Labovian scheme for analysing narrative structure: orientation {abstract – 
complication – resolution – coda} evaluation (Labov and Waletzky 1967, 
1997; Bowles 2010: 9-20), noting its limited applicability. Tellability, 
according to Bowles, is a useful category for the analysis of narrative 
episodes in plays (Bowles, 2010: 18-21), the negotiation of which contains 
an inherent tension between the credibility and the worthiness of the tale. 
This tension will be explored in terms of the strategies used and effects 
produced by micro-narratives in the plays.

Thirdly, the role of mendacity in the process of characterisation within 
the plays is explored (see Section 2.3), drawing on Culpeper’s approach to 
the construction of individuals through interactional means (2001). The 
pragma-stylistic analysis of the selected plays aims to identify the linguistic 
cues which “flesh out” the characters of the text, paying particular attention 
to the mendacity of characters. This study draws on Culpeper’s application of 
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attribution theories and the relevant kinds of attribution (person attribution, 
stimulus attribution or circumstance attribution) which align these cognitive 
concepts with the stylistic notion of foregrounding (2001: 115-43).

Finally, the second chapter concludes with a description of how the data 
was compiled (see Section 2.4). The texts were initially analysed through a 
process of close-reading which allowed for the annotation of salient instances 
of possible verbal deception. These sections of the text were manually 
marked and collated, then analysed according to Speech and Theory and the 
Cooperative Principle in order to determine the deceptive strategies used 
(overt and covert intentions, first and second order intentions, off-record 
or direct strategies, placement within the taxonomy of deceptive acts, etc.). 
The process of analysis and categorisation is outlined in detail, clarifying 
the criteria used in order to organise and present the quantitative data.

The third and final chapter presents the quantitative and qualitative data 
resulting from the analysis. Sections 3.1.1 and 3.2.1 provide an introduction 
to the plays at hand, giving a brief overview of each play’s textual history, 
sources and plot structure. Sections 3.1.2 and 3.2.2 present and explain the 
pertinent quantitative data gleaned from the analysis of Measure for Measure 
and All’s Well That Ends Well, respectively. These data sets demonstrate the 
mendacious strategies employed by the characters in the play and were 
used to guide the subsequent qualitative analysis. The following segments 
(Sections 3.1.3-6 and 3.2.3-5) illustrate salient textual examples, outlining 
the strategies used and analysing the effects produced in the text by such 
pragmatic moves.


